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SARASOTA FESTIVAL OF

NEW PLAYS
SINCE 1983

Every spring, FST celebrates the work of emerging
playwrights, writers, and poets during a dynamic festival.
The Sarasota Festival of New Plays attracts playwrights,
actors, directors, and designers from around the country
to produce several components of the festival, including
three fully-produced new plays, the Richard and Betty
Burdick Play Reading Series in May, and the Young
Playwrights Festival comprised of the winning plays
from young playwrights, and other special events.
Join us as we celebrate the art of new plays.

What a Wonderful World
by Becca Jennings and Jenna Tonsor

Florida Studio Theatre
invites you to take a ride,
a twist, or even a mashed
potato down memory lane
with its newest Cabaret,
The Wonder Years: The
Music of the Baby Boomers.
Experience 20 years of music
that shaped a generation,
and, in many ways, shaped
the world.

Of Life, Death, and the Inbetween
by Michael Nichols

Wednesday’s Child
by Mark St. Germain

Beginning April 3
FST’s Gompertz Theatre
From the playwright who
brought us both Relativity
and Dancing Lessons, FST’s
Mainstage series proudly
presents the World Premiere
of Wednesday’s Child by Mark
St. Germain.
The curtain rises on Becca
Connor’s bloodstained living
room as detectives Valez
and Dixon attempt to piece
together the details of her
murder. Interviews with
characters Susan and Martin
Merrit reveal that the couple
had hired Becca as a surrogate
mother.
Her
untimely
death has cost the Merrit’s a
child, a friend, and perhaps
something more. But with
no enemies, less evidence,
and motives that are murky
at best, the detectives find
themselves with nothing to
stand on but a blood soaked
rug.
“This play owes its existence
to the persistence of Florida
Studio Theatre” said St.
Germain.
“I asked Mark to write a
play about the issues we don’t
see on the American stage,”
said FST Producing Artistic

Director Richard Hopkins.
“Not political issues, but
human issues. I was tired of the
talking heads on TV debating
the same narrow margins and
narrow ideologies. We need
a much wider discussion on
the controversial subjects that
polarize our nation.”
Wednesday’s Child was Mark
St. Germain’s answer—a
compelling detective mystery
that positions cops, lawyers,
and intellectuals amidst the
mayhem of murder, sex, and
surrogacy, through a gripping
plot and gritty, true-to-life

Mark St. Germain, playwright

characters.
With a dense portfolio of
successful works produced
throughout the United States,
St. Germain is one of the mostproduced
contemporary
playwrights in America today.
But Wednesday’s Child, his
first mystery play, proved to
be a challenging undertaking.
“At many points I was ready
to put it back in the drawer,”

admitted St. Germain. “But
with the encouragement, and
nudging from FST, I kept
taking it out again.”
Unlike previous plays, St.
Germain was unable to
simply let this piece unfold
and “reveal itself ” through
the creative process. Instead,
Wednesday’s Child demanded
dedicated
and
careful
construction, “like a puzzle,”
he continued, “and when you
reach the end, you hope you
have all the pieces!”
After months of writing,
the play made its debut in a
staged reading at FST’s 2018
Sarasota Festival of New
Plays, and was presented
again as a workshopped
reading this past winter.
Both times, the playwright
had the opportunity to hear
the work in progress read by
professional actors and gather
constructive feedback from
Sarasota audiences.
And after another year of
development, the play is ready
to return to FST where it will
make its World Premiere on
the Mainstage.
Casually eloquent, deeply
provocative, and frequently
funny, Wednesday’s Child
elevates the classic murder
mystery to a level of
storytelling that is highly
human. Subtly speaking to

“There were so many
significant moments in
music and history that took
place as this generation
was coming of age, that it
only made sense to create
a Cabaret that celebrates
those moments.” Explained
Producing Artistic Director
(and Baby Boomer) Richard
Hopkins.
Featuring
songs
like
“Satisfaction,” and “Jailhouse
Rock,” and “The Twist,” The
Wonder Years celebrates all

things “Boomer.”
“I would describe it simply
as the music the Baby
Boomers came of age with,”
added Lead Developer
Rebecca Hopkins. “This
Cabaret was a little different
to put together because we
were telling a generation’s
story, not the story of a
certain style of music. So, it
was more about the people
listening to the music more
than the people creating it.”
It wasn’t just one single
moment, but a series of
moments that made this
generation and its music
what it is today. “It was such a
journey,” continued Rebecca
Hopkins. “It wasn’t one point
in time. It was the whole of it.
That’s what’s exciting to me.”
The 1950s were the innocent
What a Wonderful World
continued on page 3

From left: Michael Gray Grieve, Chris Anthony Giles, Alayna Gallo.
Photo by Matthew Holler.

the challenges of motherhood,
the limits of love, and agency
over one’s own body, all while
keeping eyes glued to the stage
with suspense, this new play
showcases Mark St. Germain’s
talent for crafting genuine
emotion.
Clues, like colorful tiles in a
mosaic, arrange themselves

one by one to reveal the whole
startling truth behind Becca’s
death. But even as the details
slowly fall into place, and the
full picture begins to emerge,
so too do pressing, complex
questions. What does it take
to raise a child? What makes
a baby “yours?” And what is
life worth?
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New Plays Matter (More Than Ever)

A Personal Note from the Producing Artistic Director
New
plays matter
because
they
speak
to
the
contemporary
consciousness.
FST has been developing
and producing new plays
since the mid-70s when
Jon Spelman founded the
theatre. Our New Play
Development Program was
“formalized” in the mid-80s.
FST has produced over 100
new plays that have gone on
to productions throughout
the United States.
We do it because new plays
matter.
New Plays matter because
without them we would
have only Old Plays.
New Plays matter because
they lead to diversity of
thought.
New Plays matter because
they lead to refreshing new
ideas.
New Plays matter because
they capture the spirit of the
day.
New plays matter because
they speak to the issues of
our day.
New plays matter because
they are NOW.
Last spring, our audience
enjoyed the World Premiere
of Sarah Bierstock’s Honor
Killing on the Gompertz
Stage.
And this spring,
our audience will see the
World Premiere of Mark St.

Gemain’s Wednesday’s Child.
In the Court Cabaret, now
through the end of May, our
premiere production of The
Wonder Years is playing to
standing ovations nightly.
Our commitment to new
plays takes many forms. We
produce three new plays in
the Sarasota Festival of New
Plays every spring. And this
year, the Festival will celebrate
Women Playwrights with a
grant from NNPN (National
New Play Network).
Our Literary Department,
under the guidance of
Associate Artist Catherine
Randazzo, produces dozens
of “closed door” readings and
workshop sessions throughout
the year.
We also produce the Young
Playwrights Festival, which
encourages thousands of
youth throughout the region
to write plays. And they do!
Every year we reach nearly
50,000 youngsters with the
program, and they generate as
many as 5,000 plays each year.
This year, FST has launched the
Playwrights Collective, which
includes eight of our favorite
writers executing residences
and commissions right here in
Sarasota to develop plays that
reflect the hopes and dreams
of Sarasota audiences. Our
goal with this program is to
connect the playwrights to the
theatre, and, most importantly,

Old Friends and New Voices:

The Sarasota Festival of New Plays
by Meg Gilbert

As Sarasota’s Contemporary
Theatre,
New
Play
Development is at the core
of FST’s programming. FST’s
Annual Sarasota Festival
of New Plays is dedicated
to presenting fresh theatre
by some of the top living
playwrights of our time.
The Richard and Betty
Burdick Playreading Series
presented as part of the Festival
provides a platform for works
in progress to be heard,
discussed, and workshopped.
Almost every season, one new
work in progress presented
as a staged reading at FST’s
Annual Sarasota Festival of
New Plays makes the leap to
our Mainstage.
Recent plays that originally
came to us through the
Richard and Betty Burdick
Playreading Series include
Wednesday’s Child by Mark St.
Germain (2019) and Honor
Killing by Sarah Bierstock
(2018).
August 2020 marks the
centennial celebration of
women’s suffrage in America.
In recognition of this
milestone, this year’s Burdick
Playreading Series will be
dedicated as the National
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New Play Network (NNPN)
Women in Playwriting
Festival.
Sarah Bierstock, Jackie
Goldfinger, Minita Gandhi,
and Lia Romeo will each
join us in Sarasota for
intensive play development
workshops, culminating in
staged readings.
Kicking off the 2019 series,
on April 26, is Babel by
Jacqueline Goldfinger. In
this version of a near future
society, prospective parents
learn within the first month
of conception which traits
their child will have and
what behaviors he or she
is likely to exhibit. Based
on these test results, they
are either issued a PRE
certification which legally
guarantees the baby will be
a “good” person or not.
Following
Babel
is

to connect the audience to the
playwrights.
The
eight
playwrights
in
the
PLAYWRIGHTS
COLLECTIVE include:
Mark
St.
Germain
–
Wednesday’s Child, Mainstage
2019
Jacqueline Goldfinger – Babel,
New Play Festival 2019
Sarah Bierstock – Untitled
Second Play, New Play Festival
2019
Jason Odell Williams – The
Whole Shebang, still in
development
Thomas Gibbons – Steal Her
Bones, finishing development
Lia Romeo – The Forest, New
Play Festival 2019
Richie McCall - his one man
show, Me and Stepin
Larry Parr – is writing Come to
the Circus for the Cabaret
These
playwrights
were
selected because of their prior
connection to FST. More than
half you have seen on the FST
stages already.
In addition, many of the
Playwrights Collective of
playwrights will join in creating
our two year celebration: THE
SUFFRAGIST
PROJECT.
Florida Studio Theatre is going
to celebrate the women who
fought for the right to vote
with The Suffragist Project:
Celebrating 100 Years of the
Woman’s Right to Vote. This
Muthaland
by
Minita
Gandhi on May 3. The
life of a young woman is
forever changed on a trip
to India where she unearths
family secrets, encounters
a prophet, and ultimately
discovers her voice within
a culture of silence. The
familiar and the foreign
swap roles in this dark
comedy about culture,
identity, spirituality, and
sexuality.
Closing out the series on
May 10 is The Forest by Lia
Romeo. Juliet is losing her
marriage. Her mother, Pam,
is losing her memory. And
there’s a mysterious forest
growing in and around their
living room. The Forest is a
play about weird love and
what to do when there aren’t
any right answers.
Keep an eye on our website
for tickets as we launch into
another exciting season of
fresh work, old friends, new
voices, and artistic strides
here at your home for
contemporary theatre.

Liz Power at the 2018 New Play Festival. Photo by FST.

project will lead to even more
new plays.
Our aim at FST is to put the
world on the stage. If we put
all of the characters and all of
the diverse views and thoughts
on stage, then we believe we
will see the same abundance in
our audience. And so far, that
thought has proven accurate.
We boast one of the largest
subscription audiences in the
nation, over 36,000 strong
with total attendance in excess
of 215,000 each year.
I have been on a 25-year
journey to better understand
my art in context of the
audience. Which plays speak
to a large universal audience?
And which plays speak to a
limited few? Which plays
speak to an elite crowd? And
which speak to the many.
What kind of play attracts the
“uninitiated theatre goer,” and
what kind of play speaks to the
seasoned theatre goer? Are
there plays that speak to both?
It is human nature that we
attend the theatre for three
fundamental reasons:
First, we attend the theatre to
see ourselves.
Second, we attend the theatre
to see our neighbors.
Finally, we attend the theatre
to see the “Other.”
We believe that as the stories
of “the people” are told on
our stages, the people will

show up in our audience.
Until their story is told on our
stage, they will find their story
somewhere else. This is why,
for nearly a quarter century,
Florida Studio Theatre has
been a Florida leader in
developing new plays. We
want to develop plays and we
want to develop audiences.
You can’t have one without the
other.
And this is why FST’s audiences
have continued to grow and
deepen. FST boasts one of the
most adventurous audiences
in Florida. An audience
willing and eager to confront
the issues of our day. And to
come to the theatre and attend
the theatre for entertainment
as well as challenge.
We have a GREAT audience.
FST’s audiences are on a
journey. They are on a journey
with FST artists to discover all
that’s new and good and true
and honest in the American
Theatre. That’s why new plays
matter.
Sincerely,

Richard Hopkins
Producing Artistic Director

From left: Bob Grady with Wendy Grady. Photo by Sarah Haley.

FST Presents 29th
Annual Spelman Award

Named in honor of
FST
founding
Artistic
Director, Jon Spelman,
the Spelman Award is
presented to an individual
or institutional sponsor
who has demonstrated
extraordinary
leadership
through
philanthropic
support, stewardship, or
service. Last month, we were
proud to present the annual
Spelman Award to program
underwriters Wendy and
Bob Grady at FST’s Denim
and Diamonds Shindig
fundraiser in recognition of
their generous enthusiasm
and financial support.
Mr. and Mrs. Grady
first
became
actively
involved with FST when
their daughter, Rebecca,
joined the company as a
Stage Management Intern
within FST’s Production
Department.
As CoProducers, the Grady’s
threw themselves into the
art of FST, attending almost

every script read through,
invited rehearsal, and opening
night performance. Mr. and
Mrs. Grady regularly host out
of state cast members in their
home and are on a first name
basis with the entire FST staff.
Today, the Grady’s underwrite
all three stages—our Winter
Mainstage,
Cabaret,
and
Stage III series—as well as
FST’s award-winning arts-ineducation WRITE A PLAY
program.
“Last year, Wendy and Bob
Grady supported an extension
of our award-winning WRITE
A PLAY program,” explained
Producing Artistic Director,
Richard Hopkins. “With their
gifts, FST has been able to
reach students at the Holy
Name School in Camden, NJ,
a struggling school comprised
almost entirely of students of
color. Wendy and Bob have also
underwritten our entire Winter
Season. They make it possible
for FST to excel!”

A Meaningful Gift Strengthens
the Future of Florida Studio Theatre
by Melody Mora-Shihadeh

From left: Stacey Harris with Michael Gray Grieve. Photo by Matthew Holler.

which it was—partially—but it
was also a time of great change
years. From drive in movies to and uncertainty.”
Howdy Doody and dancing at the Audiences
are
raving
hop, these were the simple days. about FST’s newest musical
Sweet sentiments sung by artists revue. Beth Evans called The
like Buddy Holly reflected the Wonder Years a “well done
innocence of the time through history of the Baby Boomers.”
music. But sweet and simple Carol Janetzke called it “The
wouldn’t last.
best!” Critics agree, saying it
Bert
the
Turtle
taught “captures changing sounds of
youngsters how to duck and a generation” (Sarasota Herald
cover in the height of the fear Tribune) and it’s “a big hit”
and paranoia of the Cold War. (Total Theater).
Elvis the pelvis showed up on Through it all – the peace, the
the scene, shocking parents and fear, the love, and the change topping charts. And television The Baby Boomer generation
made its way into most American has always had a huge sense of
households, setting the stage for confidence in the future. They
the first-ever televised war.
are a generation of dreamers.
The 1960s ushered in an era of As Mick Jagger of the Rolling
change and turbulence – it wasn’t Stones once said, “Lose your
all love beads and flower power. dreams and you might lose
This is the decade that perhaps your mind.”
most defined this generation, “Somehow, these children of
as most who were born in the the Cold War, who came of age
peak of the Baby Boom came during a time of massive social
into their formative years during upheaval, never lost their sense
the ‘60s. Boomers witnessed the of wonder,” concluded Rebecca
assassinations of both JFK and Hopkins. “And because of this,
MLK, and many protested or they set their goals high—
fought in the Vietnam War. They high enough to reach for the
witnessed tremendous progress stars,walk on the moon, and top
towards social change and civil the charts with some of the best
rights. They underscored this music ever recorded.”
turbulent period with rebellious
Rock & Roll for youths who just
couldn’t “get no satisfaction.”
The Wonder Years

What a Wonderful World
continued from page 1

“So many people view this time
through rose-colored glasses.”
emphasized Richard Hopkins.
“They think of this era as full
of peace, love, and excitement,

by Richard Hopkins and
Rebecca Hopkins with
Arrangements by Jim Prosser

Now Playing
FST’s Court Cabaret

When Dr. Morris E. Katz
retired in 1987, he and his wife
Frieda Hillson Katz moved to
Sarasota. Sadly, Frieda passed
in 1994. Dr. Katz remained
a very active member of the
Glenridge on Palmer Ranch
community. He served as
a medical volunteer for the
Senior Friendship Center
and attended Florida Studio
Theatre with life companion
Gertrude Gordon. After Ms.
Gordon passed in 2010, Dr.
Katz continued to join FST
as a subscriber and FRIEND
of the theatre, giving at the
Patron level each and every
year until his passing.
Dr. Morris E. Katz passed
away on October 28, 2016,
on his 102nd birthday. In the
spring of 2018, FST learned
that Dr. Katz generously gave
to FST, as well as several other
nonprofit arts organizations
in our community through
a planned gift. In memory
of his wife Frieda, Dr. Katz
established The Morris E.
and Frieda Hillson Katz
Endowment for FST’s artistic

Dr. Katz’s meaningful gift
will strengthen FST’s Artistic
Endowment for general
operations. The theatre counts
on a healthy Endowment.
Every year the Endowment
makes
contributions
to
the Theater that consists of
some portion of the interest
generated by the fund. Our
Artistic Endowment for
general operating provides
a stream of funding for the
many artistic needs of the
theatre. This year’s funds will
provide support for program
enhancements such as the
technical equipment and
designer positions needed
for FST’s production of The
Curious Incident of The Dog
in the Night-Time.
Every donor who remembers
FST through planned giving
will become a member of
the Legacy Society, a special
group of individuals who

Dr. Morris E. Katz.

have pledged continuous,
lasting support to the
theatre. As you are planning
your financial future, it is
the perfect time to think
about how you would like
to create a lasting legacy that
will ensure the future of the
programming you love. If
your plans include a gift to
FST, let us know. We want to
thank you and honor your
wishes.
Please contact Melody
Mora-Shihadeh
at
941-366-9017 ext. 326 or
email
mmora-shihadeh@
floridastudiotheatre.org for
more information because
planned giving matters to
the future of FST.

Secrets Stored:

Unveiling Celebrity at All Costs
by Meg Gilbert and Irene Martinko

Buyer & Cellar
By Jonathan Tolins

Beginning March 20
FST’s Bowne’s Lab Theatre
While the Guitar Girls
are “Workin’ 9-5” in FST’s
Goldstein Cabaret, struggling
LA actor Alex More is working
the oddest of odd jobs in FST’s
Bowne Lab Theatre.
“The gates opened, and
suddenly I was in another
world. Like when Dorothy
steps from sepia into
technicolor,” muses character
Alex More in the opening of
Buyer and Cellar by Jonathan
Tolins. “The grass was Irish
golf course green. The leaves
in the trees shimmered in the
breeze like sequins on Liza
Minelli…”
Closing out this season’s
Stage III series, Buyer & Cellar
takes us into the shimmering
world of celebrity and fame,
giving us a comical glimpse
into what might be happening
in the basement of one of
the quirkiest—and most
impressive—mansions
in
Malibu.

Alayna Gallo. Photo by Matthew Holler.

operations. Through the
thoughtfulness of Dr. Katz,
their legacy and support of
the theatre lives on.

Struggling actor Alex More
finds himself unemployed…
yet again.
When an
acquaintance passes along a
mysterious job offer, Alex just
so happens to be perfectly
qualified. Curiosity peaked,

Alex makes the 85-minute
drive to Malibu, only to
discover that his new
employment opportunity is
far from ordinary.
The job? To work in the
basement of a famous
megastar. And this is not
your average basement. With
a fully-fledged mall hidden
underneath an impeccably
designed mansion, this
celebrity takes storage to a
whole new level.
Just one actor plays the
role of Alex More, along
with five more characters,
including the celebrity of the
house. Played by actor Remy
Germinario, Alex More is
a brilliant storyteller whose
vivid way with words makes
it seem like we are in this
strange basement right along
with him.
Germinario, who describes
himself as “a bespectacled
Gemini who owes most of his
personality to Lisa Kudrow”
is so perfect for the role of
Alex More, that it will be his
third time bringing this story
to life. With the words in
his very bones, Germinario
is able to move seamlessly
through a multitude of
characters—all of whom have
very strong personalities...
and even stronger opinions.
“Buyer and Cellar is, without
a doubt, one of the funniest

Remy Germinario

and unique plays in recent
history,” said Germinario. “It
shocks audiences with brash
and scandalous humor and
takes the viewer on a roller
coaster ride of emotions. But
despite the fast-paced comedy,
Buyer and Cellar talks about
some serious themes too. It
explores human connection,
relationships to material
items, and how people can
change under the influence of
glitz and glamour.”
Called “Absolutely Delicious”
by Variety and “Irresistible”
by The New York Times, you
can catch Buyer & Cellar
beginning March 20, as Alex
More unpacks the price of
things, the cost of fame, and
the oddest of jobs.
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Meet Record-Breaking 10-Year-Old
Playwright, Viviana by Becca Jennings
Viviana is a normal fifth
grader. Her favorite colors are
robin’s egg blue and sea foam
green. In her spare time, she
enjoys reading Harry Potter
and playing with her dog,
Millie. She also really likes
watching random videos on
YouTube.

But unlike most fifth graders,
Viviana is an award-winning
playwright. In fact, Viviana
has won FST’s annual youth
playwriting competition for
the past three consecutive
years—that’s more times than
anyone in the program’s 28year history.
Founded in 1991, FST’s
WRITE A PLAY Program is
an award-winning, year-round
arts-in-education
initiative
that provides the example, the
inspiration, and the skills for
kids in kindergarten through
12th grade to write their own
original plays.
“Through this program, we
have touched the lives of over
one million children to date,”
said FST Director of Children’s
Theatre Caroline Kaiser. “In
a time when education can
become bogged down with test
scores and bureaucracy, this
enrichment program reminds
students and teachers about the
importance of creativity in the
classroom.”
Viviana entered the program
in second grade. With titles like
Princess Poetry Saves the Day,

Recipe for Friendship, and A
Beary Big Adventure, Viviana’s
winning plays all have one
thing in common. “They are
all inspired by things that
have happened in my life,
personally,” said Vivianna.
But for this 10-year-old,
playwriting is more than just
a school assignment for a
grade. “I like writing plays
because it gives me a chance
to express how I feel. I’m kind
of a quiet person, naturally,
so it gives me a chance to say
how I really feel through the
dialogue of the characters in
the play.”
Winning playwrights have
their plays selected out of
thousands of submissions to
be mounted in a professional
production presented by FST
with real life actors. What’s
it like to win FST’s young
playwrights competition?
“Well, I was actually pretty
excited.” said Viviana, “Like,
I was really, really excited.
When you see your play, you
just don’t think it can get any
better, and then it just does! It
makes me feel like I’ve really
done something that…I want
to say is important.”
There’s no doubt FST’s
WRITE A PLAY program has
had a positive, and important,
influence on Viviana. It
makes you wonder, would
Viviana have ever discovered
playwriting if it wasn’t for

Florida Studio Theatre? “I would
say probably not,” she said.
“These arts integrated learning
opportunities
are
more
important than ever as we’re
seeing them cut from more
and more school budgets,” said
Director of Children’s Theatre
Caroline Kaiser.
This year, Viviana submitted
her fourth play to the writing
competition. “It’s about a
girl who was kind of like a
bully, and in a dream she goes
inside her heart, and it’s dirty
and it smells bad, and it’s got
cobwebs, and there’s no light,”
explained Viviana. “So, the
other character tells her that she
can change all that by just being
nice and apologizing. And
when she does, she has a dream,
and goes back into her heart,
and it’s shiny, and it smells like
cookies!”

Viviana. Photo by Sarah Haley.

Each year, the WRITE A PLAY
program culminates at FST’s
Annual Young Playwrights
Festival,
where
hundreds
of students, their families,
educators, playwrights, and
prominent theatre artists travel
from across the state and as
far away as Russia, Scotland,
and Israel to see and celebrate
the outstanding plays created
over the course of the year. In
a final ceremony, winners are
presented with a certificate
and Medal of Honor for their
participation in the program.
We invite you to join us
starting March 30 to see this
year’s winning plays named
after Viviana’s winner from last
year, A Beary Big Adventure,
and see if her most recent work,
A Matter of the Heart, wins this
year.

A Beary Big
Adventure

By Winning Playwrights

Viviana accepting award for “Princess Poetry Saves the Day” in May of 2016,
posing with Actress Alison Campbell who played Princess Poetry.

Beginning March 30
FST’s Keating Theatre
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