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From Under the Street
Lamps & Into the Spotlight
by Becca Jennings

Its roots were simple:
Acappella singing, tight,
four-part harmonies, and
straightforward lyrics —
sometimes with a few nonsensible made-up words like
“dip dip dip and sha-boom."

Left to right: Sarah Ellis as Sibella Hallward, Jimmy Nicholas as Monty Navarro, Alexandra Zorn as Phoebe D'Ysquith.
Photo by Matthew Holler.

Knives and Niceties, Poise and Poison
by Michael Nichols

A Gentleman’s Guide
to Love and Murder

Book and Lyrics by Robert
Freedman and with Music and
Lyrics by Steve Lutvak
Begins Nov. 7

Gompertz Theatre
Monty Navarro is a poor, but
lovable, heir to nothing, who
has just buried his beloved
mother. When an old family
friend reveals that Monty
is, in fact, ninth in line to a
powerful earldom, young
Navarro plans to reclaim the
wealth and prestige so cruelly
denied any way he can.
Bees? Cannibals? A swim
under the ice? There are so
many ways a family member
might “accidentally” meet
his or her end. From his first
bumbling plans to larger,
grander ploys, a misguided
Monty
takes
audiences
through
a
murderous
misadventure, all underscored
by wonderfully whimsical
music in A Gentleman’s Guide
to Love and Murder, opening
FST’s 45th Winter Mainstage
Season.
Called “among the most
inspired new musicals in
years” by The New York Times
and “one of the best” by Time
Out Chicago, A Gentleman’s
Guide to Love and Murder was
a hit on Broadway, sweeping
up seven Drama Desk awards
and four Tonys, including one
for Best Musical.
The delightfully deadly
show piles the bodies high,
and the laughs even higher.
Its host of rambunctious,
quirky characters like the
arrogant Lord Adalbert, who
sings a rousing ditty, “I Don’t
Understand the Poor,” and
the ridiculously muscular

Major Lord Bartholomew
ensure, with their ignorance
and egotism, that the only
tears shed for their own
comical demises will be tears
of laughter. "But everyone can
rest assured that no actors
will be harmed in the making
of this play,” added Director
Jason Cannon, laughing.
Expanding the comedy, one
actor plays all eight of the
family members who stand in
Monty’s way of a life of ease
and aristocracy. “The fact that
one incredible actor plays the
entire D’Ysquith family keeps
us the in world of comedy,”
said Director Jason Cannon.
“It’s going to be a delight to
watch this actor transform
over and over again."
A Gentleman’s Guide to
Love and Murder owes its
inspiration to a book first
published in 1907. Israel
Rank: The Autobiography of
a Criminal by Roy Horniman
is a dark comedy about a
serial killer who murders
his way through the line of
succession to become the Earl
of Gascoyne.
Yet, our Monty is more
ladykiller than manslayer, and
this musical pits him against
amorous odds. As Monty
walks the tightrope between
right and wrong, love and
passion, murder and… more
murder, our heroic anti-hero
makes this show much more
than simply a guilty pleasure.
“Structurally, he is the hero.”
Cannon continued, “But it
depends on how you choose
to define ‘hero’ and ‘villain.’
Even though the show is
‘merely’ a comedy, it asks
some provocative questions
about entitlement, revenge,

justice, forgiveness, and
whether the ends can ever
justify the means.” Listing
theatrical and literary echoes
of Shakespeare, Cannon
likens Monty to villains such
as Shakespeare’s Richard III
and Macbeth who, with their
deeply human flaws and
motivations, somehow endear
us to their ill-fated ambitions.

From left: Jimmy Nicholas as Monty
Navarro, Richard Henry as Lord Adalbert.
Photo by Matthew Holler

Unchained
Melodies
celebrates the great harmony
groups of the 20th century
— an era of music where
voices sounded like finely
tuned instruments. Where
there are limited resources
there is often creative
ingenuity. Without musical
instruments of their own,
singers developed a brand
new musical style using
vocals to imitate the
instruments they didn’t have.
Who needs a bass when you
have lyrics like “bom a bom
bom?” And a guitar could
easily be replaced with a
sound like “shang-a-lang.”
For those who lived through
the doo-wop decades, these
smooth
sounds
might
conjure memories of first
romances, runs to the candy
store, and dancing in the
school gym at the sock hop.
Featuring hits from groups
like The Drifters and The
Platters, Unchained Melodies
will transport you back to
those nostalgic times of
street corner symphonies
and through the swingin’
sounds of the '50s and '60s
that soon followed.
Emerging from these doowop arrangements came
the sounds of Motown and
pop music, taking tight
harmony a step further with
groups like The Temptations,
The Four Seasons, and the
Beach Boys. The cast of
Unchained Melodies brings
these timeless tracks to life
with songs like "Get Ready,"
"Walk Like a Man," and "God

Only Knows."
Since the Cabaret’s opening
in early October, audiences
have raved about the show
calling it “outstanding,” “full
of energy,” and “one of the
best.” Linda H. said, “I loved
it and I bought more tickets!”
Florence L. shared, “I didn’t
want it to end.”
“Along with nostalgia,
it’s the flexibility of these
performers that make the
show,” added FST Associate
Artist
and
Director
Catherine Randazzo, “– a
vocal Olympics, if you will.”
“These are deceptively
simple songs,” added second
tenor Nick Anastasia. “But
there’s a warmth to this
sound that’s missing from
music nowadays, and that
sound definitely takes a lot of
focus and control in blending
our four radically different
voice types. But that’s where
the fun lies in this show as
well!”
These early harmony groups
didn’t just blend voices —
they also blended cultures.
First developed by African
American youth, the musical
style was quickly adopted
by all-white groups, ItalianAmerican groups, and some
groups were even racially
mixed. Like its artists, the
music also attracted an
ethnically diverse fan base.
“From the beginning, the
heart of the show was built
on celebrating the diversity
that made this music so
unforgettable, and was
an essential element in
the casting," said Rebecca
Hopkins, Managing Director
and Lead Developer of the
From Under the Steet Lamps
continued on page 3

With a dash of Agatha
Christie and a touch of Monty
Python, A Gentleman’s Guide
to Love and Murder speaks to
the fundamental drive behind
deeds both virtuous and vile:
What do you truly want? And
more importantly…what are
you willing to do to get it?
A Gentleman’s Guide to Love
and Murder is now playing
in FST's Gompertz Theatre.
Subscriptions and single
tickets are available online or
by calling the FST Box Office
at 941.366.9000.

David Marmanillo, Michah Jeremiah Mims, Nathaniel P. Claridad,
and Nick Anastasia in Unchained Melodies. Photo by John Jones.
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A MARQUEE SEASON
With Challenges and Entertainment

A Personal Note from the Producing Artistic Director
We have a fantastic Mainstage
line-up this Winter! It is the
kind of season that comes
together every five or ten
years. It’s a “marquee” season:
three of the plays received
highly successful, highprofile Broadway productions
and the fourth is a World
Premiere.
A Gentleman's Guide to Love
and Murder won the Tony
Award for Best Musical,
Best Book of a Musical, Best
Direction, and Best Costume
Design. It also won the Drama
Desk Award for Outstanding
Musical, Outstanding Actor
in a Musical, Outstanding
Featured
Actor,
and
Outstanding Director of a
Musical.
And yet, it is filled with
challenge. The journey of
Monty Navarro, who sets
out on his “murder-spree”
in order to gain his rightful
place as Earl, sounds dark, but
is delightful and fun-loving.
The challenge for the theatre
is to produce this complex,
brilliant piece of theatre,
and keep it appearing
to be simple, while the
complexities lie hidden below
the surface. The challenge, I
think, is in the words. This
musical is very much like
the operettas of yester-year.
It is smart, tuneful, (yes, you
can hum the tune when you
leave the theatre), and loaded
with clever lyrics. So, for
the director and the cast, the

challenge is in making the
words land effortlessly amidst
the physical comedy. And if
we are successful, the only
challenge for the audience
is learning to listen while
laughing.
The Curious Incident of the
Dog in the Night-Time won
the Tony Award for Best Play,
Best Direction, Best Actor,
Best Lighting Design, and
Best Scenic Design. It also
won the Olivier Award in
London for all of the above
plus Best Sound Design, (a
category tragically dropped
by the Tony Committee for
that year), not to mention
a host of Drama League
Awards.
The artistic challenge of this
extraordinary play is to take
the audience into the mind
of the central character,
Christopher, who goes in
search of what happened to
the dog in the night-time. The
challenge for the audience is
to embrace the largess of the
mind of Christopher. This
character has a big brain. This
play is theatricality at its best.
It tests the imagination of the
audience and the storytelling
skill of ten ensemble actors.
It began life as a novel for
youngsters. It was banned
in many American schools
because of language and
sexual references. And like
most contemporary plays,
there is some use of profanity,
because some people talk that

way.
Straight White Men by Obie
Award-winning
Young
Jean Lee just wrapped up a
Broadway run in September,
and FST will be one of the
first productions following
the acclaimed, sometimes
controversial, and muchwritten-about New York City
production.
The artistic challenge in
producing this play is to
make sure that the comedy
rings loud and true, while
the ensuring drama touches
the heart. This playwright
purposefully challenges the
audience from the moment we
enter the theatre.
Because the pre-show music
in the theatre is specifically
designed to be “loud hip-hop
with explicit lyrics by female
rappers.” The purpose of the
author here is to take the
audience out of their comfort
zone and to create a context
for the play that gives us a
fresh view of ‘straight white
men.’ And then the play is
introduced in such a way as
to provide a fresh context
for us to view three adult
men visiting their father at
Christmas. And the first 20
minutes, with their father out
of the room, the sons behave
rather like adolescents testing
their profanity vocabulary.
Then dad comes home.
The challenge for the audience
is to accept moments of
discomfort created by the

Singin’ It Like the Women Lived It
by Lydia Baxter
Guitar Girls

By Richard Hopkins, Rebecca
Hopkins, and Catherine
Randazzo. With Arrangements
by Jim Prosser

Begins Nov. 28
Goldstein Cabaret
“We were poor but we had
love. That’s the one thing that
Daddy made sure of,” sang
Loretta Lynn in her most
famous song, “Coal Miner’s
Daughter.” For the most
influencial female singersongwriters of all time —
including Lynn along with
artists like Joni Mitchel,
June Carter-Cash, Dolly
Parton, and countless others,
music not only transformed
their lives, their music was
their lives. These women
sang about experiences that
American women had on an
everyday basis, or as Lynn
once said, “Singin’ it like the
women lived it.”
Guitar Girls celebrates the
music and lives of America’s
top female gospel, rock, folk,
and country musicians.
“We are focusing on the
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journey of the guitar girl,”
explained Director Catherine
Randazzo. “Every song had
a reason to be written and
the songs were tales of their
lives from their humble
upbringing – essentially how
music made them, and in
turn, they made music. We
have stories of love, family,
divorce, the circle of life, and
some to even choke you up
or make you giggle.”
Their songs told stories
that were rarely heard
before, sometimes tackling
challenging topics — like
infidelity, poverty, and abuse
— in a stare-you-down,
authentic kind of way.

Loretta Lynn

Dolly Parton

For many of the artists
highlighted in Guitar Girls,
life was not easy. Many started
from humble beginnings,
and as a result of their music,
were able to escape poverty.
Loretta Lynn and Dolly
Parton both recorded songs
that spoke about being raised
in impoverished but loving
families. Several of Parton’s
early songs, including “Coat
of Many Colors” and “In
the Good Old Days (When
Times Were Bad),” talk about
what it was like for her to
go to bed hungry and wear
clothing made out of rags.
Along with Lynn and
Parton, guitar girls Janis
Joplin and Joni Mitchell were
also
musical storytellers
whose songs painted pictures
of heartbreak, adventure,
and an ever-changing world.

playwright, and see our world
through fresh eyes.
Wednesday's Child is a
World Premiere by one of
FST’s favorite and most
produced playwrights, Mark
St. Germain. Two years ago,
I asked Mark to write a play
about abortion, but to avoid
the political debate. The result
is a captivating ‘who-done-it’
about the murder of a young
college student who is making
extra money as a surrogate
mother hired by a young
couple to birth their first child.
It deals with many of the issues
surrounding the “abortion
debate” (and more) without
entering into the debate. It is
a human drama. A mystery
and a good old-fashioned cop
drama.
The challenge here is twofold: first, producing a World
Premiere is always a challenge.
There is no road map; it is an
adventure into the unknown.
And second, to deal with the
issues of the play in an evenhanded way. It is always our
purpose to approach ideas
and issues as artists – not as
partisans. Our goal as artists
is to find the universal truth in
the play.
One of the over-riding
mandates of our approach
to theatre art at FST is to
remain open to all points of
view. We pride ourselves on
our diversity in casting and
play selection. We also pride
ourselves on our willingness
to share diversity of thought.
We think that the purpose of
theatre is to ‘play on stage’ in
order to test and strengthen
our life skills. The theatre is

Joplin’s “Me and Bobby
McGee” tells the story of
what freedom tastes like
when you’re traveling around
the country with the one you
love and there’s nothing left
to lose. In “Big Yellow Taxi,”
Mitchell comments on the
irony of life, asking, “Don’t
it always seem to go that you
don’t know what you’ve got
till it’s gone?”
With
honest,
straightforward
lyrics,
these Guitar Girls don’t beat
around the bush. Country
songwriters tell the truth.
If they feel like killing their
friend’s abusive boyfriend,
which The Dixie Chicks sing
about in “Goodbye Earl,”
then they will write about it
and not feel guilty because
these guitar girls are going to
right a wrong.

a great place to test ideas
- to see how our neighbors
respond. To present all sides
of an issue without choosing
favorites.
And we know that, in
the end, every person in
the audience will react
differently according to
their own belief system, and
according to their values.
And we know that every
play will either challenge our
values, or confirm our values.
Sometimes, maybe a little bit
of both. And sometimes, the
play will make us rethink our
values. Where did they come
from, and why are we still
holding onto them?
Every good play is rooted
in conflict. And every good
conflict is rooted in opposing
values. That makes for great
theatre. And this promises to
be a great season, filled with
conflict, challenge, laughter
and the warmth we all know
that comes with embracing
our differences.
Enjoy the Season.

Richard Hopkins
Producing Artistic Director,

Janis Joplin

With hits like “Coal Miner’s
Daughter,” “Jolene,” and “Big
Yellow Taxi,” along with some
more contemporary tracks,
Guitar Girls, a tribute to
female
singer-songwriters,
will play in FST’s Goldstein
Theatre beginning November
28. Subscriptions and single
tickets are available online or
by calling the FST Box Office at
941.366.9000.

Planned Giving Matters
by Jordan Faddis

On December 3, Florida Studio
Theatre will hold a celebration
honoring those who have made
lifetime commitments to FST
through planned giving. The
event will include dedication
ceremonies for both FST’s
recently renovated artistic
producing offices and its new
costume studio.
Florida
Studio
Theatre
received a generous Legacy
gift from the Muriel O’Neil
Fund for Performing Arts of
Community Foundation of
Sarasota County. With this
planned gift, an endowed
fund was established to help
underwrite
FST’s
Winter
Mainstage Series for many
years to come. The Fund
also supported important
renovations to our artistic
producing offices and the
construction of a new costume
studio.
Muriel’s sister, Dr. Gertrude
Hight, established this gift
through a relationship with
the Community Foundation
of Sarasota County in order
to ensure Muriel’s Legacy
would live on and support an
area of the community she
deeply cherished. “Through
her [sister’s] gift, Muriel will
continue to be a part of every
production FST brings to the
stage,” said Producing Artistic
Director Richard Hopkins
of longtime subscriber and
volunteer usher, Muriel O’Neil.
FST has experienced a year of
surprising growth. The demand
for programming has allowed
us to extend our seasons.

Thanks to a portion of the gift,
FST has been able to renovate
and construct our workspace to
meet the demand for growth.
In addition, FST received
a meaningful planned gift

Playwright Young Jean Lee

Dr. Morris E. Katz

from the late Dr. Morris E.
Katz, to establish the Morris
E. and Freda Hillson Katz
Endowment Fund to help
support continuous funding
for FST’s general operations.
A Mainstage Series subscriber
for over a decade, Dr. Katz
contributed to our Friends
Membership campaign each
and every year. Through his
thoughtful planning, Dr. Katz
will support the programming
he valued for the next
generation.
Planned gifts help grow
FST’s Endowment and will
ensure financial security and
sustainability of Florida Studio
Theatre for future seasons.
FST will honor the lasting,
meaningful impact of donors
Mrs. O’Neil and Dr. Katz at
the Dedication Ceremony on
Monday, December 3, 2018.

Muriel O’Neil (pictured right) with sister Dr. Gertrude Hight (left)
From Under the Street Lamps
continued from page 1

show. "The roots of doo-wop
go back to jazz, swing, and
gospel and the early AfricanAmerican R&B groups like
the Ink Spots or the Mills
Brothers. It ushered in the age
of Rock & Roll even before
the boys from Sun Records
in Memphis. The simplicity
of vocal harmonizing, which
didn’t require electricity, more
or less instruments, meant
that groups could form and be
discovered on sidewalks and
subway platforms. It became a
reflection of the urban youth
and diversity. In connecting
this music to today, our cities
are even more diverse."
Over the years, the sound has
evolved, influencing the woven
harmonies that would become
signature styles for groups
like The Beatles and Queen.
Today, the bass notes of doowop can be found beneath
computer-generated
sounds
in music by artists like Bruno

Mars (“Uptown Funk”), One
Direction (“Story of My Life”),
and Meghan Trainor (“All
About That Bass”).
For American Radio Producer
and legendary disc jockey Bruce
Morrow, who’s been known as
Cousin Brucie to his fans over
the decades, today’s popular
music has a lot in common with
doo-wop harmonies. “Both hiphop and doo-wop are the music
of the streets,” said Morrow.
“But the streets have changed.”
From under the street lamps,
and into the spotlight, male
harmony groups of the 1940s,
'50s, and '60s redefined musicmaking in a timeless way. We
invite you to take a trip back in
time to those golden years. You
might even find yourself singing
along!
Unchained Melodies is now
playing in FST's Court Cabaret.
Subscriptions
and
single
tickets are available online at
floridastudiotheatre.org
or
through the FST Box Office at
941.366.9000.

Straight From Broadway
by Meg Gilbert and Becca Jennings

Straight White Men
By Jean Young Lee
Begins Dec. 12

Keating Theatre

True West by Sam Shepard.
Straight White Men follows
the events of Christmas Eve
and the following morning as
brothers Drew, Jake, and Matt
reunite in the basement hangout area with their father,
years after their mother’s
passing. There’s adolescent
behavior, profanity, dancing,
laughing, Chinese food, eggnog and even a traditional pie
that Matt has baked – not to
mention the lingering pain
of grief and the expulsion of
secrets. As Jesse Green of The
New York Times said, “It affects
people of all stripes.”

Time Out New York has
called her “one of the best
experimental playwrights in
America.” She’s the first and
only Asian American woman
to have her work produced
on Broadway. She’s a twotime Obie Award-winner and
a Guggenheim Fellowship
recipient. And this season,
Young Jean Lee’s complexly
explosive avant-garde play,
Straight White Men, is coming
Producing
Artistic
straight from Broadway to For
Director Richard Hopkins,
FST’s Keating Theatre stage.
Young Jean Lee’s Straight
At just forty-four years old, White Men is a deeply
Young Jean Lee is at the top of observant look into the
the NYC Theater ladder, called American male. “I think the
by The New York Times “the play is so insightful because
best downtown writer of her Lee is not a straight white
generation.” And it’s not just male,” said Hopkins. “Quite
New York – from Budapest the opposite – she would be
to Brooklyn, Ohio to London, considered an ‘outsider.’ She
Austria to Austin, Lee is is ‘the other.’ And I can think
an unstoppable force being of no better point of view
produced around the globe.
than the viewpoint of ‘the
What’s the secret to her other,’ to better understand
success? Perhaps it’s her the privilege, as well as the
unique view as a first challenge of being a straight
generation American. Perhaps white male in America today.”
it’s her subversive style of Hopkins first saw the
casting actors before her plays production in New York
are even written. Perhaps in July of 2018 and knew
it’s her process, which she immediately that he needed
describes as “risky” and “at to find a way to bring the
times, terrifying,” that is play to FST. “Lee’s view is
always collaborative. Perhaps insightful, humane, warm,
she simply dares to ask the cold, alarming, and very, very
hard questions. Questions that funny,” continued Hopkins. “It
challenge audiences.
is also a drama. It’s a great play
“My enemy is complacency,” for FST. And a challenge for
Lee told L Magazine. “I hate it in our audience.”
myself and I hate it in general.” Straight White Men is not
Straight White Men addresses your typical piece of classic
how our society views American theatre—the show
complacency, especially in the begins even before the first
face of privilege, questioning scripted word is uttered.
what it means to achieve one’s “This playwright purposefully
full potential and meet others’ challenges the audience from
expectations. “I think it’s good the moment we enter the
to ask questions,” continued
Lee, “to have things split
apart and become fragmented
and contradictory.” Those
fragments and contradictions
provide a layered, intelligent,
and sometimes unsettling
examination of the traditional
American drama, such as
Oleanna by David Mamet or

theatre,” said Hopkins. Before
the actors even step foot
onstage, rap music by a female
artist will be played loudly
through the speakers. “The
purpose of the playwright
here is to take the audience
out of their comfort zone
and to create a context for
the play that gives us a fresh
view of ‘straight white men,’”
Hopkins explained. “And
then the play is introduced
in such a way as to provide
a fresh context for us to view
three adult men visiting their
father at Christmas.”
But when a question Ed and
his three sons can’t answer
interrupts their holiday cheer,
each is forced to confront his
own identity. “The artistic
challenge in producing this
play is to make sure that the
comedy rings loud and true,
while the ensuring drama
touches the heart,” concluded
Hopkins.
Now at the top of her field,
Young Jean Lee pushes the
boundaries of her medium,
utilizing experimental form
and social survey to create
forward-thinking plays that
are not for the faint of heart.
Through it all, one thing has
remained consistent: she
continues to challenge herself
and her audience, paving
the way for Asian-American
playwrights and making an
impact wherever she goes.
As 20th century writer Jerzy
Kosinski said, “The principle
of true art is not to portray,
but to evoke.”
Straight White Men plays
in FST’s Keating Theatre
beginning December 12.
Subscriptions and single
tickets are available online or
by calling the FST Box Office
at 941.366.9000. Warning:
This play contains adult
language.
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Children’s Theatre Grows
Now in its third year, FST’s
Children’s Theatre series is
soaring to new heights with
magic, adventure, and holiday
spirit for the whole family.
First up is a new take on the
timeless classic, Peter Pan.
Journey with Peter and friends
to Neverland, a magical island
where there are no parents, no
chores, and fairies and pirates
rule! This show is the perfect
introduction for a whole new
generation of children to the
characters you loved from J.M.
Barrie’s masterpiece: Wendy
Darling, Tinker Bell, Captain
Hook, a horde of mischievous
Lost Boys, Nana the dog, and
– last but not least – a very
hungry, ticking crocodile.
Then, just in time for the
holidays, we’re getting into
the spirit with Deck the Halls:
Home for the Holidays, an
all-new cabaret celebrating

everything that makes the
Winter Season in Sarasota
special.
Beginning in February, we
dive into a magical fairytale
world that features a beautiful
princess, her evil queen, a
huntsman, one magic mirror,
and the legendary seven
dwarfs – all brought to life by
two actors in Snow White.
Our Children’s Theatre
season concludes with our
annual showcase of winning
plays written by children
in Kindergarten through
Fifth grade in A Beary Big
Adventure and Other Winning
Plays. This production is
the culmination of our 28th
Annual
award-winning
WRITE A PLAY (WAP)
program,
encouraging
young people to expand
their imaginations and write
plays of their very own. An

by Caroline Kaiser
audience favorite every year,
this series of plays highlights
the exceptional achievements
of children in our own
community, as well as our
partnerships with Camden, NJ
and our sister cities abroad.
“At FST, we produce theatre
for children for the very same
reason we produce theatre
for grownups,” said Artistic
Producing Director Richard
Hopkins. “We do it to create
the uncreated conscience of
the race. The only difference
between theatre for adults and
theatre for children, as the great
Russian director Konstantin
Stanislavski said, is that theatre
for children must be better!”
Keeping
with
Florida
Studio Theatre’s mission to
make theatre accessible and
affordable, shows play during
the week to school groups
and are available to the public

Ben Southerland and Kayla Fainer in Peter Pan.
Photo by Matthew Holler.

on the weekends. A season
subscription for all four
shows is just $20, which is
less than the cost of a movie
ticket.

Fall Improv Raises the Stakes

With three groups, seven
in-house teams, workshops
around the globe, and weekly
shows, not to mention the
annual
Sarasota
Improv
Festival, FST's Improv program
might be the most ambitious in
all of Florida.

Cast of FST Improv. Photo by John Jones.

This fall, we’re kicking off an
all new Improv season with
the audience favorite, Out of
Bounds, where two teams of
improvisers go head-to-head to
compete for the most audience
laughs. “The competition is a
key part of the show,” explained
FST’s Director of Improv,
Will Luera. “Not only is the
audience involved by giving the
performers prompts, but they
also distribute points to their
favorite team until a winner
is determined. Competition
raises the stakes for the
performers because they try
even harder to impress the
audience.”

When X Meets Y: Home
for the Holidays returns for
one-night-only. Inspired by
one location and three notes
on the keyboard, the cast
weaves a song-filled story
of love during the holidays.
"Laughing together at the
stress that comes with the
happiest time of the year
is a great break from the
holiday season," said Luera.
"Using audience suggestions,
our cast will create a multigenerational family reunion
that not only improvises the
scenes, but musical numbers
as well."
In December, Resolution
Rewind takes a look back at
some of our most popular
Improv games from 2018,
and the New Year's Eve
performance caps off the
night with a party and
champagne toast.

If you’re looking for a way to
get involved, or just want to

Subscriptions
and
single
tickets
are
available
for
Children’s
Theatre at 941.366.9000
or floridastudiotheatre.org.

by Sarah Durham

dip your toe in the water, give
one of our many improv classes
a try. FST offers numerous
classes year-round in improv,
sketch, writing, acting, and
more. “A great deal of our
recruitment comes out of our
education program. If someone
is showing the skill and the
passion for the art, we’ll look
for opportunities for you to
get involved,” said Luera. If an
8-week commitment seems a
bit daunting, Luera encourages
community members to try one
of our Saturday drop-in classes.
“It’s two hours, as opposed
to two months, and is a good
way to test out your interest.”
For more information on our
education program, visit our
website or call Pamela Smith
at 941.366.1350. For questions
about the improv season, show
times, or tickets call our Box
Office at 941.366.9000, or visit
floridastudiotheatre.org.
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