
Finding Harmony in Chaos
by Andrew Bailes

I imagine that 
experiencing an improv show 
would be comparable to 
watching Jackson Pollack paint; 
witnessing someone achieving 
harmony out of what at fi rst 
glance appears chaotic.  The 
end result is often brilliantly 
hilarious, and a joy to be privy 
to.         
 As the audience, you 
have the envious privilege of 
witnessing the creation, watching 
in anticipation as scenes are 
formed before your very own 
eyes.  And understanding that 
no two shows are alike, you are 
participating in something that 
will never be seen again.  An 
improv show is special, unique, 
and one of a kind…  

All that and free 
popcorn, too.
So come out and enjoy these 
extraordinary occasions, every 
Saturday night.  Even though 
being funny isn’t my number 
one goal, I promise it’ll still 
make you laugh your socks off. 

Improv performer 
Andrew Bailes fi rst joined FST 
as an intern in June of 2004.  He 
has since received a bachelor’s 
degree in theatre arts and 
English from Flagler College in 
St. Augustine and become a full 
time teaching artist with FST’s 
Education and WRITE A PLAY 
program reaching thousands of 
children each year.  In addition 
to performing in the weekly FST 
Improv show, he also has graced 
the stage in many of FST’s 
children’s theatre productions 
including most recently UNDER 
SIX and The Princess and the 
Pea.

It was Landers’ 
humanity that made her a natural 
choice for a theatrical portrayal. 
Rambo feels that “every play is 
a dialogue between the audience 
and the play and Ann Landers 
ran a dialogue with her readers 
for 47 years, so it was a natural. 
. . . Plus the humor. She’s so 
funny.”

Rambo’s affection for 
Landers solidifi ed during his 
research process. “I read a lot 
about her and thought she was 
interesting and theatrical, but 
when I read about her trip to 
Vietnam, that’s what made me 
want to write the play.” Landers 
was against the war, but wanted 
to see the reality of the confl ict, 
which she spoke out against 
publicly. “She pulled strings to 
get on a mission and she spent 12 

DID YOU KNOW? 
Playwright David Rambo: A CSI Co-Producer

For the past four years, scores of viewers have become familiar 
with David Rambo’s dramatic writing style. He is a co-producer 
of the CBS drama CSI: Crime Scene Investigation. Writing for 
television, Rambo says, is very different from writing for the 
stage.  “I love both of them. They’re so different. First of all (in 
television), your characters never go away. And you write as a 
group with other writers, producers, and occasionally actors and 
directors. It’s more of a group process than an individual process. 
It’s a lot of fun. You have great stories to play with and, if you’re 
lucky, people watch.” People do watch – CSI is the top-rated 
scripted drama on television.

days in Vietnam in the hospitals. 
She visited every wounded 
solider in every bed and with 
each one she took a name and a 
phone number of someone that 
they would like her to call when 
she got home. She came home 
and for over a week she called 
every one of those people. It 

was so generous of her and she 
wrote nothing of it in her column 
until very, very much later. She 
didn’t grandstand. It was such a 
generous act.”

Writing the play became 
very personal for the playwright, 
who came to feel as if he knew 
his subject. “Her voice is so 
distinct,” he discovered, “Once 
you tap into a distinct voice and 
know where it comes from, it 
just keeps talking to you.” He 
jokes, “If I had any problem 
writing the play, it was getting 
Ann Landers to shut up so I 
could get some sleep.” 

An unexpected benefi t 
of getting to know Landers so 
well was fi nding a friend in her 
daughter, Margo Howard. “We 
hit it off. We’re friends to this 
day.” Howard was reluctant to 
work with Rambo at fi rst because 
she felt previous depictions of 
her mother had been unfl attering, 
focusing primarily on the feud 
with her sister; but when she 
and Rambo talked, he recounts 
that she told him, “everybody’s 
advised me not to say yes to this, 
but I’ve got a feeling about you 
so I’m going to say yes.” It did 
not escape Rambo that such a 
reaction sounds like something 
her mother might have said. 
“She’s very much like her 
mother.” Rambo happily reports 
that Howard “loves the play.” 

When she saw the world premier 
production, she “just laughed 
and enjoyed it so much. At the 
end tears were rolling down her 
cheeks. It brought back a lot of 
her life.”

The Lady With All the 
Answers is a special project 
for Rambo and he is excited 
for audiences to experience it.  
“It distresses me so much that 
we have this country where we 
can’t talk to each other. People 
clam up rather than have a 
discussion because they disagree 
and the tones are so rancorous 

when they do talk. (Landers) 
is a woman who gave a forum 
for people to talk to each other 
and I think that’s wonderful. . 
. . I’m really thrilled that FST 
is doing it. I hope that people 
see that it’s really relevant. The 
issues Ann Landers talked about 
thirty years ago are still in our 
national dialogue – a lot of 
issues we haven’t resolved, we 
may never resolve. The point of 
Ann Landers is unless you talk 
about them, you’re headed for 
trouble. I like plays that start on 
the way home. I hope this is one 
of them.”

Andrew Bailes (left) and Zac Chase

When I’m on stage 
during an improv show, my 
number one goal isn’t to try to 
be funny.
 I know what you’re 
thinking, as you take a brief 
moment after reading that fi rst 
line and say, “Honey, we should 
try to see if we can get our 
money back for these tickets to 
Saturday night’s improv show!”
 After all, isn’t that 
the point of improv, to make 
people laugh?  Funny line here, 
audience laughter there…
 Well, not really.
 My fi rst goal as an 
actor is to establish a workable 
environment on stage that my 
scene partner can add to, thus 
making something entirely out 
of nothing.  “Agree and add,” 
the number one rule of improv.
 It is after the improv 
team as a whole lays the 
foundation of a scene that the 
comedy unfurls.
 And man does it unfurl!
 One night you might 
fi nd Chris Friday performing 
as a sheltered child prodigy 
offering to analyze your dreams.  
Or perhaps you’ll witness 
Zac Chase and Rachel Oakes 
improvise a musical about 
a modern day signing of the 
Magna Carta.  At an improv 
show, literally anything can 
happen.  The cast manages to 
fi nd humor in anything and 
everything, from discussing the 
next candidate for the upcoming 

presidential election to fi guring 
out which scent of underarm 
deodorant to buy.    
 Each week’s cast is a 
different line-up.  Every show is 
different and unique.  Offering 
such a variety gives the audience 
an opportunity to come see the 
show multiple times without 
seeing the same cast over and 
over again.  In fact, you may 
never see the same line-up 
twice.  And with a rotating cast, 
each show presents a dynamic 
ensemble ready to splatter a 
blank canvas (the stage) with 
fresh ideas, topics, and themes.  

Playwright, David Rambo

The Lady... (continued)

FST Improv Presents
A Very Special Episode
Saturday Nights at 8:30
FST’s Goldstein Cabaret

The Hegner Back Deck
An FST Dedication Event

By Doug Kerr
This past April there 

was a very special event at 
FST.  In honor of the generous 
support of the Hegner Family 
Foundation we dedicated the 
“Hegner Back Deck”. Dick and 
Betty Hegner fi rst came to FST 
in 1996. They became hooked 
to the theatre and started reading 
plays, attending as subscribers, 
and starting giving to the 
theatre’s capital needs.  What 
really entrenched them was 
getting involved in the Write 
a Play program. They gave of 
themselves to the program. 
They went into schools; they 
met teachers, students and 
principles. Every where they 
go they are ambassadors for 
FST.

This dedication was 
more than new tables and 
landscaping. As Kate Alexander 
said “This is more than a deck; 
it is the green room of the 
theatre. It is where all of the 
FST family intersects. During 
the day there are meetings on 
the deck. At night there are 
actors in costume before a show 
begins. During the summer 
there are 100 children a day 
having lunch on the deck. The 
back deck is the intersection of 
the FST campus.”

A special addition on 

the deck is the mural painted 
by Jimmy Hoskins and Sam 
Osheroff. It has a wonderful 
jungle theme that is fi lled with 
fun and mysteries. There is a 
monkey for amusement and a 
panther to add a little mystery 
and intrigue. According to 
Jimmy, “We had a great time 
doing it, it took 5 weeks and 
Sam painted barefoot until it 
got to cold, but we had a great 
time doing it.”

According to Richard 
Hopkins, “Art makes people 
wise. Art makes a community 
a good place to raise children 
in and an even better place to 
raise adults.  I think Dick and 
Betty know that art makes the 
world more beautiful, more 
truthful, more enlightened, and 
more purposeful than when we 
found it.”

Betty Hegner’s 
response at the dedication 
was “Donors don’t give to 
institutions. They invest in 
ideas and people in whom they 
believe.”  The deck will now 
be known as the “Hegner Back 
Deck”. What makes their gift 
so very special is that we know 
it comes from the heart with 
love.

Thank you Dick and 
Betty Hegner.

Thanks to generous support, this jungle themed mural now 
adorns the wall of the Roberta Leventhal Sudakoff Theatre Wing




